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Introduction

The Daily Warm-Ups series is a wonderful way to turn extra classroom minutes into valuable

learning time. The 180 quick activities—one for each day of the school year—cover all aspects
of a basic art history curriculum. They may be used at the beginning of class to get students
focused, near the end of class to make good use of transitional time, in the middle of class to help
students shift gears between lessons—or whenever you have minutes that now go unused. In addition to
helping students gear up and focus, the warm-ups are a natural lead-in to more in-depth activities.

Daily Warm-Ups are easy to use. Simply photocopy the day’s activity and distribute it. Or make a
transparency of the activity and project it on the board. You may want to use the activities for extra
credit points or as a check on your students’ critical-thinking skills as they are acquired and built over
time.

However you choose to use them, Daily Warm-Ups are a convenient and useful supplement to your
regular class lessons. Make every minute of your class time count!

Note: Art history simply cannot be taught without showing examples of art. To support your
instruction, works of art are named for each warm-up. You can find each work of art on one of the Web
sites provided in the Appendix.

Dai[g Warm~uPs: Art History



List of Works of Art

Prehistoric
e Prehistoric cave paintings at Lascaux, France, pp. 1-5
e Venus of Willendorf, stone statuette, pp. 67
Egyptian
e  Portrait Panel of Hesy-ra, Saqqara, wood relief carving, p. 8
e  Great Pyramids, Giza, p. 9
e  Egyptian hieroglyphics, pp. 10-13
Assyrian
e  Ashurnasirpal II Killing Lions, Palace of Ashurnasirpal II, Nimrud, Iraq, stone panel, pp. 14-15
e  Audience Hall of Darius and Xeres, Persepolis, Iran, pp. 16-18

Aegean
e (Carved marble figure from Amorgos, Cyclades, pp. 19-20
e  Octopus Vase, Palaikastro, Crete, pp. 21-22
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List of Works of Art

Greek
e  DPsiax, Herakles Strangling the Nemean Lion, Attic black-figured amphora, pp. 23-25
e Female figure, limestone sculpture (kore), Archaic style, p. 26
e  Greek orders of architecture, p. 27
e The Parthenon, Athens, pp. 28-29
e  Greek Theater, Epidaurus, p. 30
e Discobolus, Discus Thrower, bronze sculpture, Classical style, p. 31
®  Three Goddesses, sculpture, Parthenon, p. 32
e Nike of Samothrace, marble sculpture, Hellenistic style, p. 33

e Alexander the Great with Amun Horns, silver coin, pp. 34-35

Etruscan

e She-Wolf, bronze sculpture, pp. 36-37
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List of Works of Art

Roman
e Roman architecture: arch, barrel vault, groin vault, p. 38
e Pont du Gard Aqueduct at Nimes, p. 39
e The Colosseum, Rome, pp. 40-41
e The Pantheon, Rome, pp. 4243
e Triumph of Titus, relief sculpture, Arch of Titus, Rome, pp. 44-45

®  Equestrian Statue of Marcus Aurelius, bronze sculpture, Piazza del Campidoglio, Rome, p. 46

Christian/Byzantine
e Jacob Whrestling the Angel, page from the Vienna Genesis, pp. 47-50
e Empress Theodora and Her Attendants, mosaic, San Vitale Church, Ravenna, pp. 51-53

e Virgin and Child Enthroned Between Saints and Angels, painting, Monastery of St. Catherine,
Sinai, pp. 54-57
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List of Works of Art

Medieval
e Animal head from the Oseberg ship, carved wood, Norway, pp. 58-61
e Chi-Rho page from the Book of Kells, pp. 62-63

e Medieval animal art style, p. 64

Gothic
e Jamb statues of Chartres Cathedral, France, pp. 65-67
e Lorenzo Ghiberti, Sacrifice of Isaac, bronze door, Florence, pp. 68—69
®  Notre Dame de la Belle Verriere, stained-glass window, Chartres Cathedral, pp. 70-72
e Arena Chapel, interior view, Padua, Italy, p. 73
e  Giotto, The Lamentation, painting, p. 74

® Jean Pucelle, The Betrayal of Christ and The Annunciation, pages from The Hours of Jeanne
d’Evreux, p. 75

e The Limbourg Brothers, October Calendar from Les Trés Riches Heures du Duc de Berry, pp. 7678
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List of Works of Art

Italian Renaissance
e Fra Angelico, The Deposition, painting, pp. 79-80
e Pietro Perugino, The Delivery of the Keys, painting, pp. 81-83
e [Leonardo da Vinci, Mona Lisa, painting, pp. 84-86
e  Michelangelo, Pieta, marble sculpture, pp. 87-89
e Raphael, The School of Athens, painting, pp. 90-92
e El Greco, The Burial of Count Orgaz, painting, pp. 93-94
®  Martin Schongauer, The Temptation of St. Anthony, engraving, p. 95
e  Albrecht Diirer, The Four Horsemen from The Apocalypse, woodcut print, p. 96
e Jan Vermeer, The Love Letter, painting, pp. 97-100

Baroque/Rococo
e DPalace of Versailles, France, p. 101

®  Louis-Fran¢ois Roubiliac, marble sculpture of George Frideric Handel, pp. 102-103
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List of Works of Art

Neoclassicism/Romanticism
® John Singleton Copley, Watson and the Shark, painting, p. 104
e Honoré Daumier, The Third-Class Carriage, painting, pp. 105-108
e  Frédéric-Auguste Bartholdi, Statue of Liberty, copper sculpture, pp. 109-110

Realism/Impressionism
e  Mary Cassatt, The Child’s Bath, painting, pp. 111-112
e Henry O. Tanner, The Banjo Lesson, painting, pp. 113-116
e Claude Monet, Water Lilies, paintings, pp. 117-118
e  Auguste Rodin, The Thinker, bronze sculpture, pp. 119-121

e Edgar Degas, Little Dancer of Fourteen Years, sculpture, mixed media, p. 122

Post-Impressionism
e Paul Cézanne, landscape paintings, p. 123

®  Georges Seurat, A Sunday on La Grande Jatte—1884, painting, pp. 124-125
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List of Works of Art

e Henri de Toulouse-Lautrec, posters, p. 126
e Vincent Van Gogh, paintings, pp. 127-128
e  Katsushika Hokusai, The Great Wave at Kanagawa, color woodcut, pp. 129-131

20th Century
e Henri Matisse, Red Studio, painting, p. 132
e Henri Matisse, cutout series, collage, p. 133
e Marc Chagall, I and the Village, painting, p. 134
e Pablo Picasso, Guernica, painting, pp. 135-136
e DPiet Mondrian, Composition with Yellow, Blue, and Red, painting, p. 137
e  Salvador Dali, The Persistence of Memory, painting, pp. 138-139
e Frida Kahlo, self-portrait series, paintings, pp. 140-141
® Joan Mir¢, paintings, pp. 142-145
e  Georgia O'Keeffe, paintings, pp. 146148
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List of Works of Art

® Jacob Lawrence, The Great Migration series, paintings, pp. 149-152
e Romare Bearden, mixed media, p. 153

e  Faith Ringgold, story quilts, mixed media, pp. 154-156

e  Andy Warhol, Marilyn Diptych, silkscreen painting, pp. 157-159

e Keith Haring, drawings/paintings, pp. 160-163

e James Van Der Zee, photography, p. 164

e  Alfred Stieglitz, The Steerage, photograph, pp. 165-166

e Robert Frank, photography, p. 167

e Dorothea Lange, The Migrant Mother, photograph, p. 168

e  Maya Lin, Vietnam Veterans Memorial, sculpture/monument, pp. 169-170
e  Frank Gehry, architecture, p. 171

e  Frank Lloyd Wright, architecture, p. 172
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List of Works of Art

Contemporary
e  Graffiti art, pp. 173-175

e  SunTek Chung, photography, pp. 176-177
e Kehinde Wiley, portrait paintings, pp. 178-180
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Prehistoric

Cave Paintings at Lascaux, France

Prehistoric cave paintings were created in deep, dark, dank caves. Images were painted by hand.
Imagine painting in these conditions. Imagine how the artist kept track of the sequence of events. Try
drawing some of these prehistoric animals with charcoal or pencil on paper with your eyes closed.
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Prehistoric

Cave Paintings at Lascaux, France

Animals are the most commonly depicted subject of the prehistoric cave paintings. Why were animals

so important in prehistoric society?
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Prehistoric

Cave Paintings at Lascaux, France

Study the animal depictions in prehistoric art and find five other works of art from different time
periods and cultures that depict animals. Sketch the animals.
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Prehistoric

Cave Paintings at Lascaux, France

Describe the use of color in the cave paintings. Why did the people use these colors? Where did they

get the colors from?
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Prehistoric

Cave Paintings at Lascaux, France

Some scientists and art historians believe these paintings were part of a spiritual ritual. In your opinion,
what was the importance of the cave paintings? What purpose might they have served?
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Prehistoric

Venus of Wi”enclor/': stone statuette

Prehistoric people often created small hand-sized stone carvings of animals and human figures. Looking
at the Venus of Willendorf, describe the characteristics of the carving using the elements of art.
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Prehistoric

Venus of Wi”cndon‘: stone statuette

What purpose do you think these small carvings served, and why?
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20th Ccntury

Georgja O’Keeffe, Paintings

Look at Georgia O’Keeffe’s paintings of various subjects. Describe the use of color and value in
O’Keeffe’s works. What mood or feeling is expressed throughout O’Keeffe’s paintings?
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20th Ccntury

Georgja O’Keeffe, Paintings

How does the mood of O’Keeffe’s paintings relate to her surroundings where she lived and worked

in New Mexico? Research the southwestern landscape and create a southwestern-inspired landscape
drawing with color.
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20th Ccntury

Jacob Lawrence, The Great Migration series, Paintings

Look at The First Wave of the Great Migration—part I, panel one of The Great Migration series. Make a

list of all the things taking place in this painting. What are the people doing? What is Lawrence saying
about modern-day life?
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20th Ccntury

Jacob Lawrence, The Great Migration series, Paintings

Describe the story Lawrence is telling in The Great Migration series.
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20th Ccntury

Jacob Lawrence, The Great Migration series, Paintings

Why does Jacob Lawrence paint pictures about slavery? Why is it important for him to convey stories
from the past?
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20th Century

Jacob Lawrence, The Great Migration series, Paintings

Jacob Lawrence’s paintings depict a time and a place. What time period would you paint from and why?

Draw an image depicting an event in the past. This could be an important time in history or a personal
story of your past.
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20th Ccntury

Romare Bearden, mixed media

How are Romare Bearden’s works unique to the art world? Describe Bearden’s style.
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20th Ccntury

Faith Ringgolcl, story quilts, mixed media

Compare and contrast Ringgold’s story quilts with Bearden’s quilts.

©2.o1o Walch B Daily Warm~UPs: Art History



20th Ccntury

Faith Ringgolcl, story quilts, mixed media

Create a story quilt design similar to Faith Ringgold’s story quilts. Include a frame and text or complete
story within the composition. Think about depicting a family gathering, a party, a trip to the beach or
to the city, or a day spent in a garden or park.
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20th Century

Faith Ringgolcl, mixed media

Compare and contrast Faith Ringgold’s paintings with Jacob Lawrence’s paintings.
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20th Ccntury

Andg Warhol, Mari{gn Dipi:ych, silkscreen Painting

How was fame an important theme in Warhol’s work?
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20th Ccntury

Andg Warhol, Mari[gn Diptych, silkscreen Painting

Why do you think Andy Warhol chose movie actress Marilyn Monroe for some of his compositions?
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20th Ccntury

Andg Warhol, Paintings

Describe the use of color and composition in Andy Warhol’s works.
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20th Century

Keith Haring, clrawings/ Paintings

Look at a selection of Keith Haring’s works. Describe the mood or feeling conveyed.
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20th Ccntury

Keith Haring, drawings/ Paintings

Create a scene of people in the abstract style of Haring.
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20th Ccntury

Keith Haring, clrawings/ Paintings

How does Keith Haring express movement and sound in his works? Make three original thumbnail
sketches using Haring’s style of depicting movement and sound.
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20th Ccntury

Keith Haring, drawings/ Paintings

Compare and contrast Keith Haring’s works with those of prehistoric cave paintings found in Lascaux,
France.
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20th Century

James Van Der Zee, Photographg

Describe some of the themes of Van Der Zee’s photographs.
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20th Ccntury

Alfred Stieglitz, The Steerage, Pl’uotograph

Describe the event captured in Stieglitz’s photograph. Draw the composition on paper and describe how
you think the picture was taken.

Daily Warm-uPs: Art History

(0N
©2010 wyich B



20th Ccntury

Alfred Sticglitz, The Steerage, Pl’lotograpl':

Compare and contrast Alfred Stieglitz’s photograph The Steerage with Jacob Lawrence’s The Great
Migration series of paintings.
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20th Ccntury

Robert Franlc, Photographg

What are some themes in Robert Frank’s photographs? Make a list of times and places where you
typically take pictures. Compare and contrast your photos with Frank’s works.
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20th Century

Dorothea Lange, The Mt"_gr'ant Mother, Photograph

Why do you think Dorthea Lange’s photograph The Migrant Mother touched so many people? How did
it bring to light the conditions at the California camp?

©2010 wygen B Daily Warm~UPs: Art History



20th Ccntury

Maya Lin, Vietnam Veterans Memorial, sculpture/ monument

What would you create a memorial of? What materials would you use to convey your message, and why?
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20th Century

Maya Lin, Vietnam Veterans Memorial, sculpture/ monument

Describe the composition of the Vietnam Veterans Memorial and sketch it on your paper. How does Lin
use space and movement in her design?
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20th Ccntury

Frank Gel‘urg, architecture

Describe the use of geometric and organic forms in Gehry’s designs. Create a three-dimensional drawing
combining geometric and organic forms.
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20th Ccntury

Frank Llogcl Wright, architecture

Compare and contrast the architectural styles of Frank Gehry and Frank Lloyd Wright. Which style do
you prefer, and why?
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